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INSTRUMENTATION: 
 

Flute (doubles piccolo) 
Clarinet 
Violin 
Cello 
Piano 

Percussion 
suspended cymbal, tambourine, castanets 

snare drum, bass drum (with crash cymbals attached) 
glockenspiel, triangle, police whistle, cow bell 

5 temple blocks, three (high) wood blocks, bicycle horn 

 
PROGRAM NOTE: 

 
 Red Pajamas is work for young audiences intended to be both entertaining and educative. Formally, it is a 
series of variations on the well-known folk song She’ll Be Coming ‘Round the Mountain. The variations are written 
to feature the individual instruments and various musical concepts, each of which the narrator introduces in the 
course of the work.    

  æ  April 2005 
 
Premiere Performance: Red Pajamas was premiered at Musiqa’s children’s concerts on May 17–20, 2005 in 
Houston, Texas. The performers were Leone Buyse, Michael Webster, Maureen Nelson, Richard Belcher, Rod 
Waters and Andrea Moore, with narration by composer Rob Smith. 
 

PERFORMANCE NOTES: 
 
 In addition to the musical concepts mentioned in the narration, there are other pedagogical elements built into 
the work which make it suitable for children of various ages and levels of musical experience. Some of these are 
mentioned below and may be incorporated into the narration as needed. 
 
POLYPHONY vs. MONOPHONY: Variation 11 (soli) and Variation 12 (double canon with ostinato).  
 
SCALES: Variation 9 (whole tone), Variation 10 (chromatic and octatonic). The theme and several of the variations 
are pentatonic. 
 
CHROMATIC vs. DIATONIC: This contrast is also most obvious between Variation 11 (chromatic) and Variation 
12 (diatonic). The vamp before the variations summarizes this contrast. 
 
RHYTHMIC & MELODIC OSTINATI: Variation 7 and Variation 8 use rhythmic ostinati (in the snare drum). 
Variation 9 and Variation 10 use scalar ostinati. Variation 12 uses an ostinato shared between flute and clarinet. 
 
RECTUS vs. INVERSUS: Variation 7 features a melodic inversion of the theme. 
 
MAJOR vs. MINOR: Variation 13 and Variation 14 juxtapose minor and major modes. Variation 13 uses the 
augmented sixth and Neapolitan chords. 
 
HARMONY & REHARMONIZATION: Variation 7 and Variation 8 contrast descending and ascending bassline 
harmonizations. Variation 5 and Variations 6 use circle of fifths and tritone substitution.  
 
ACCELERANDO vs. RITARDANDO: The vamp between Variation 8 and Variation 9 features an accelerando while 
the vamp between Variation 12 and Variation 13 features a ritandando. 
 



ORCHESTRATIONAL DETAILS: Strings playing pizzicato vs. arco (louré) in Variation 11 and Variation 12; 
clarinet trills in low and high register in Variation 9 and Variation 10; string harmonics (both pizzicato and arco) in 
Variation 10; open strings in double stops (violin) in Variation 2; piccolo vs. flute in Variation 14; consecutive down 
bows (violin) in Variation 9. 
 
FORM: The variations show several different ways of breaking up the 16-measure theme, in terms of phrase lengths.   
 
SYNCOPATION vs. FOUR-SQUARE RHYTHM: The contrast between Variation 11 (unpredictable, syncopated 
patterns) and Variation 12 (predictable, four-square rhythms) is easy to identify. 
 

DURATION: 
 

ca. 9' 
 
 
 




























































