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lines in motion

program note:

Lines in Motion is inspired by three striking black and white illustrations from the early 20th
century. Though quite different in style, they all embody a strong sense of motion, with lines that
project a kinetic energy that leaps off the page. In En pleine mer [On the Open Sea], the sweeping
lines of Quillivic's maritime engraving are reflected in a roiling, liquid texture and undulating waves of
sound. In the Big City echoes Masereel's imposing vertical cityscape through bold, chordal blocks
interrupted by bustling activity. At the Spirit Dance turns Esherick's iconic woodcut figures into a
bopping musical trio, swinging to a rhythmic groove.

duration:

ca. 10 minutes

Lines in Motion was jointly commissioned by Chamber Music Columbus and Chamber Music Houston for the Mexz Trio.
It was premiered on Janruy 17th, and May 6th of 2023.



7




Violin

Cello

Piano

Vin.

Ve.

Pno.

commissioned by Chamber Music Columbus and Chamber Music Houston for the Merz Trio

lines in motion

1.on the open sea

after the woodcut "Fn pleine mer" by René Quillivic

for violin, cello & piano

Karim Al-Zand (2022)
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* The piano and the strings play quasi-independently, in their own tempos, however entrances (in the strings) and changes of figuration (in the piano) are cued by
dotted-line arrows between the parts. These cues show the order of events, but not their precise timing. The overall musical pacing is thus left to the performers.
(4=52)
e~ . v 5 ——=
== = e
VU e— ' ul \_/ L e_aog___ ">
f — ¢/ 1] P 3 - f
— |  —— =
1 T — e o & 1m 2  D—
\' i’ .){ o fﬂ"d qo . I I } I 117
u/.f = =N ——— pp RH repeat 7 p g
ANy - 3 3 - 3 - - 1H >/_"'>/,/ <f
_ by o he @ o 'h ﬁ o PN
) 4 4 o —H
< ”\ )
= — c =
|
‘ poco %> P
o § ie. of e,
o iote’ ' Sre “® e &
2 ; fpie o me o =i . C



u./
— A‘ ‘v\Ju./
Sﬁu..kmd\d
N I
m
a2
(&
N el
q
[
(
~d
o B
Y 1NN
DA
8 Qﬂ J
— | T o
TN e
—
2 -«
=4
o X
a, K oL A
& NALLHTISS (v
=
2 g oA
=) g
o 5
o AR |
(3} N
> o "o
&\
IS
XER <
\

4

-

repeat

SN
[ )
™A
]
i A [
[ )
iR
JLE
f LN
X w R
XX m. > 7
H_H EI.N -
=11~
ol NP
X1
il
A
x|
X
Loy
v A
] il
> pmm

Vin.

Pno.

|1
L) A LI
o He .
™ =yh (179
I | O
L] D | | A L)
L)
e 18 HBL
| . i
« L] A i |
7‘ XX
N [ e
) T ) i)
£ W”” L) “ =
= = | 1SN w L)
< N B vy MI.N
? T I
.m/ = e« X |Mw
—_
2 - Iisg
S wr Nty ™ T
a2 ol A LT —
m NN\ ol L A
E #TH g
>~ ’ =
E W) ®
Ry L
z < Q0
o
- GO A
% LY Y[ Ya: (|~
iy OA
A P
1 u‘
Tl
! Q|
! E=3
| '\ o
|
sSoy _
-
Q|
= = =4
QL
N R
_
(
N oA
Ry
ocale Tl
800 T “
® Eon T
< A
-1
}_
A h% A
— (
[
(
o I v 1|
ad n‘ A [l
“ ||
© e S "
m g A
o ] i & e 77
2 || e |2
T <N
N e f
1| N
Joo a4 l) e
@ ( i
iy OA
. )
a
N . X e
N — T —
= o S
S - &




3 & A& A
[
Y
X
A i
ol
Nl
= = =
X
e
LIS
H»Wuf\\ oWAI\ 1 >JH».
H_H [ YHAR
e | 100
. o1
~ = nvw\fWAl -— 1
S U
o]
[ JREN
o[
1 W 1 W YNl
|
i
o
= v
7 TR
B \\AﬁU \\\
& ,
Y BRELIN
¢ ¢
TR e ={Tpee 1
m" o
%W
=
L) e
\ 3N
mmm e G B\~ S &
e W) =l
= ($) S
= - &

- L)
> o
|, I
& |el i "
L)
| NN
\H “—W By
>u.uww‘ & ’
l - A
jan)
Ri m_R N EvS
-0 (1
| . ;
F q )
i Q
T w
(10
| ‘7 el
M&m T
xx >
Ri LY
LU o
Q]
h\ q )
T NN NN
» g
ANl o -
= Y A8
Ll Sell m_mlk 5.3
Y
q
[l 9 L)
M_, -l .
—s [ « L)
mb =<t h" -
& sl Nl .
s "ol
= R
= Nl a8 .
9 ( 1EN . = 1)
=)
o\ Yl 1
2\ M . >
S i < X
- o "
~ el a p A
o %]
.
! . . N L
i m 3
« Sl
N Ee s
ol "
— LY b2
DN NG NG NG
\ (
= o S
= - &

.



ﬁ e
J “MNie
A
|| e
SIS AL
-~ A .MH’
H e
J A | L )
1 ‘>
o v L ]
~ W ]
= BT i | mEEi
B L .A-n M-u
(m\ \\AﬁU N < i A A
~ i Ry
RIS
|
”
=
ey
o
O
]
[aW
Gl C|]7RR
e
EE2
e
M.
S
e
E S
A
-
-+ || xﬁﬂﬂ L1
e
|| =
X
"M
e
X,
[87A
S
T R
m| wn A B} [
gy 1 || LI
i ] o °
(1 N
[ 1N e
) 1] e
5 [, -
o/ Mb e
o/ e
(1 'y
' mmm.
|l e
e
H X
A#wu O
N —N T —

Pno.

=52

as before o

!
" e
4] e
ﬁ L]
e
e
| -
!
" e
JI e
E L)
|
e
W W .H#L ﬁﬂiﬂ’
e
r i)
L)
wn !
3 e
-l
A 23 »W ] ,F.H’A
TOA  AQLL 7
ﬁ-\\¢> AL
~ ool N
) f 1l B
N V|
(
= el s
/>/
1
1
1
NE
\ {
= 8]
= >




. o &3 , =
oullle 2 18
> i
3 |
=]
o
x|
48 )
NN
2
s .
o ||| $= A0l
° ===
s
g
X b3
= U g .
I d S AQLLL S
[v. N
—
Z G
= L
= Af-}
S
5 _
= L
S Bow
o T s
= q IS -
- — f - =
v or0 o o0 ¢ A
> f
1
1
g
&
2
)
o
=)
[
3
<
|
|
|
=
~
o
Q
o
a,
(5]
g
=
v/
<
s
ol
NS
= =

Pno.

Y
e
A A L)
e
T 9
[ ). N
= £
HHIA
’ I,
LN
I8 e
\\Mmp ] u'H
M= = p
e v o 5
v <
e
L) LI
e
] 9
i L .
i )
e
] I
e
1 9
o i
E oy ¥
-y L)
LI el
v s
LY e
i LB
e i
i e
H e
A L)
| LI
- :m.J e
= =3
] A
a = = =
e & )

q x\
N TIN
i
= \\
g X 18 o il
8 e Q0
g
G s
R
|| )
9 e
4 ) I
IS I
i _ s
oJ M| \Ai Q] I
3 5
g g LI S
Sl = ™
xx— .“‘
5 ~ |
Shisl | RO i) B i
4 >|e---— )
) et
* AN
| *
ol
- =
4 ]
g
z
SR —- o~
ol Kw}‘
S\ M«
ol
A N
A@ RIS
g
I =] & ML 3
A R ' L) T
3 1 e |1
2 Ol e i
4 TTTe A A 1)
g e y
! || e n
- e »
o g —
SHH & v :.ﬂﬂ
) |1 L
< ® e
e
W L= )
o) \\l. TR
e i iy
SOIJRSNN | R 3 ey
Ol =[Tr ----—> [ e
rod ) (=l uHA
AGe e g g
\ {
S ——— T ——
= o S
= - &



| ||
R ] L
sl % hit i
ap Al 1
o[ o ||
i~
o
[YIN L
i i .ﬂmr
& & r
[YIN L
=
e |
[l
INNE
XN T
, 7 X3 RAW.\
H . i ¥
o |\
Rl NN
¢ C4
HTR # - #
A p |
1
! e
. e )
5 Y
L o | 1]
RIS 2 8 s
v e .
\. T
ol 1l uﬁ A (Y
e [
(1
ol . unﬁ> YA
Bl A Y
! e =
[y el X
| L) |z Ll T
ol EE. A n.ww
a il
S
i A
ﬁ banmm | ' (Yl
[
an ol
. x|
| Wi ey
e o]
N B ” ) q
[y . 'Y ol
- ol
Iy p i PRY
o Al
- [
# e —N
v [ ) [ )
7 . N
\ S .
\ (
= o -l
= = £

Q)
®
»
»
»
N ’ [y
=7 I ==
Q)
unp,. .
»
& W X
Xy s
A u.#%r o e
CHE v E
) .Q
)
ol B o
== = N -
- -
@l
~ ..Mf i
>\ S
) Hﬂv
o0
=
=, uw (Y
B
= -
.V\.,I | —
M it
2
=
o
e X
(]
V i NN
Eod
I & #
e x| e
e
\ Y
m ===
g 3
(19 B
gzl e & R
N o | 1NN
st ® I ;1
~H- - .
AL ]
[TQL] LY
[}
A
===
v
= [
==
IIKY
NN
[}
NN = =
° L ] B
Vﬁdmwww #ﬂ.w Aﬁ\l ! N
afLp —\Q € &
N e X9 &N
& 8 S
= = &




1o o112

=

Fose

LA P - el 4§

(no trill)

totetota 1o

=

- -

repeat

J

RH
LH

I et N

il B

e

Pno.

Q)

=52

Slowly; calm, placid J

P
i

hadl

LH

—

Colll| CGr a9 (%)
I Hn‘m /_ (<5}
<
, B~y ‘ o—
I
| il -y | N =)
N [
| e = A  m—
| S
>
! (=
= U
A
“ L)
1 j: -
2 e
1) E3
i
N L
| A
el
=
I L)
| A
£
el
I o
ﬂ |
i
N o
° I
- b
g X
2 W o
<
M ©  x 9 eE A
=}
| LL}
N s R
| J) ]
I s ]
| mnnu
m |uvuv q
o E == e ”
= :
o f
g B EYS
e ﬂ T
| I e
| L] N
| H e
| il e
, P [, -
X
1 e
: I e
| [} ]
_ 0 EX 3
\ XA | e
! Kl 1%
.L.Hm NN
il XL LT A

Pno.



|
_/ i -\||l|r¢ [T
4 T '31— iﬂ_ [ 1T - r: 14 "GJ: I]L
lul\ﬂﬂua = Hj 5 !'1 i
) i

it ﬂﬂllU
[ | Mmm '|||H|III|
||]nl ‘E il m
ﬂ Elﬂ I

]
ﬂhulnhunlguuum
sl nunn “" i”‘“‘ “E”Euﬂ
nagnn 'adanigaagaan 73000
FIIMI]|ﬂNulnllII|2m=u|gg° uray §
nm;.unanl 10000

28/ hown i }:::"L'u

s
o |w02eetg b0y ooty

Iﬂlu[unuu,,,m i ) ﬂuﬂ%ggn;un

W[,.nmm Jﬂﬂuﬂaﬂg:‘jqu‘m:: il

Inmml Gin
nmmnwﬂu?n
i
[]]
nuunu""lllll ;
D u [T .llllmn U”n ﬂ i

T wllﬂunuulnﬂﬂ 1l
' n
i 0rg o Ugﬂ ”mn

ol 1
g“uﬂ !

g 1 d000p|0

//_7

Amerika [America] 1922, Frans Masereel (1889-1972)



2.in the big city

after the illustration "America” by Frans Masereel
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Rhythms,1922, Wharton Esherick (1887-1970)



Performance Instructions

This movement incorpoates some freedom in its execution: its individual elements are fixed, but their
deployment is performer-driven to an extent. It is a “sandbox” piece.

At letters [Aland [D]the piano plays its groove continuously. The strings enter together ad libitum (cuing
each other) on any D pulse, maintaining strict time thereafter. They begin with the section numbered (D,
then play (2), then (3). When the strings reach the end of each numbered section (at the "Jsign) the piano
should finish an iteration of the groove pattern ad libitum, then play the ringing G “bell.” The bell acts as a
signal for the strings to release their fermata (when there is one) and to move on to their next numbered
section, which is again begun and cued together ad libitum. After playing the “bell,” the piano returns to
the groove immediately (i.e., strictly in time), unless the strings have just finished 3), in which case the
piano moves on immediately (i.e., strictly in time) to the next groove ([B]or [E]).

At letters [B]and at [E]the piano plays its groove continuously while the strings enter one at a time (violin

enters first at[B], cello enters first at [E]) in a sort of canon, as indicated. The parts need not be aligned in
any particular way, but each instrument should enter on a D pulse and maintain strict time thereafter. The
strings each play their numbered sections (D) and (2) three times, with the bracketed portion extended

with each iteration. The third playing is followed by immediately by continuous sixteenths, repeated as
indicated, at which time the piano moves on to the music at either [Clor [F].




3. at the spirit dance

after the woodcut "Rhythms" by Wharton Esherick
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