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program note

Loop Studies was written during the covid-19 pandemic. Chamber music performances during the pandemic 
have often relied on asynchronous multi-tracking as a necessity. Loop Studies is a duet, but is playable in 
real-time by a single musician with the aid of a loop pedal. Each of its four studies uses an idiosyncratic 
musical fragment that is played, recorded and repeated. The first study, Berceuse, is a lullaby based on a 
gentle, rocking, cross-string figure. Lines is short set of variations on a fragment by Luigi Dallapiccola, an 
improvisatory fantasy over a chromatic accompaniment drawn from the composer’s Quaderna Musicali. 
Straw Man Parade has the violinist using in turn various coloristic effects: pizzicato, harmonics, bowing near 
the bridge of the instrument—all heard over a bouncing figure performed with the wood of the bow. Tone 
Up/Tone Down features a syncopated, irregular groove underlying a vigorous and “athletic” foreground part.

—Karim Al-Zand

performance note

Loop Studies may be performed by a single violinist with a loop pedal, or by two violinists. The individual 
studies may be performed singly or as a set in the order indicated. The loop segment should be recorded with 
a microphone (as oppsed to an attached pick-up) and broadcast via speakers at a normal performance volume 
(i.e., with a resulting level similar to the acoustic volume). The “live” violin part is not otherwise amplified in 
performance. If performed as a duo, the two players alternate parts as indicated in the score and no recording 
or amplification is required. 

duration

1. Berceuse 			   5:45
2. Lines 				   2:15
3. Straw Man Parade 		  2:30
4. Tone Up/Town Down 		 3:00

Total	   		          ca. 13:30

Loop Studies was written for violinist Natalie Lin Douglas.
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LOOP STUDIES
FOR ONE OR TWO VIOLINS

This  work may be played in one of  two ways:  by a  solo violinist  with the use  of  a  looping pedal  (or  other  digital  recording 
method),  microphone and playback or,  alternatively,  by  two violinists.  When performed as  a  solo  work,  the  performer  first 
plays  and records  the  ostinato,  shown within repeat  bars  in  the  lower  staff  at  the  beginning.  The ostinato  is  then broadcast 
immediately (in time) through the playback device, as a repeated loop. The ostinato should be heard at least twice (i.e., the live 
performance plus one iteration of the playback loop) before the soloist begins to overlay the “free” part in the top staff (which 
is not amplified). If played with two violinist, no other equipment is needed. Each performer begins playing one of the staves 
(the ostinato should still be played at least twice), but players may swap parts at certain places, as indicated by the  symbol.

1. BERCEUSE

for Natalie Lin Douglas
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* in the duo version, the parts alternate: (m. 109) vln 1→vln 2→vln 1; (m. 110) vln 2→vln 1→vln 2
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