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Songs from the Post-Truth Era

Incorrect Speaking

Incorrectness in your speech
Carefully avoid, my Anna;
Study well the sense of each
Sentence, lest in any manner
It misrepresent the truth;
Veracity’s the charm of youth.

You will not, I know, tell lies,

If you know what you are speaking.
Truth is shy, and from us flies;
Unless diligently seeking

Into every word we pry,

Falsehood will her place supply.

Falsehood is not shy, not she—
Ever ready to take place of

Truth, too oft we Falsehood see,
Or at least some latent trace of
Falsehood, in the incorrect

Words of those who Truth respect.

—Charles Lamb
from Poetry for Children (1809)

The Charm of Anna

Unless we are seeking to pry the truth
From my words of youth,

Carefully avoid the charm of Anna:
She is not shy, not shy in any manner.

If you study well your speech,

And diligently misrepresent into each

Sentence, lest it supply

The what, will, who and know,

Incorrectness will take Veracity’s place—you see?
In her place, we sense, flies some latent trace of oft.

Speaking of Truth:

In truth, every word of those you respect is
Falsehood, Falsehood, Falsehood, Falsehood!
(Or is at least incorrect.)



The Supply of Flies

Take carefully each speech
Pry every sense from my sentence

Speaking, seeking

Of youth, of truth,

Or of lies

We will ready the supply of flies!

L, you, my, we

Study your veracity’s
You see?
Incorrectness

if, of, oft
the will, the well, the words

We respect, incorrect
Truth, shy, truth

(Place into you-know-who)
Falsehood, shy, falsehood

it us, in lest, at least, in some
not word, what know, those are

Not to avoid charm
Truth is she any?
Unless in latent her manner too diligently is...

Of truth tell not ever
Anna



Program Note:

Facts are a feeble match for belief. Emotion trumps observation. Lie and truth are transposable, reason and
fellow-feeling abandoned. Words careen through the air, cleaved from their meaning, simply sounds in the void.
It is a Post-Truth Era.

This short song cycle is based on a poem about telling the truth: “Incorrect Speaking” by Charles Lamb, a
didactic verse taken from his 1809 collection Poems for Children. Lamb’s poem is used as the first song’s
text. I derive the text for the following two songs as “vocabularyclept” poems, a technique that preserves

all the words from an original poem, but rearranges their order and syntax. The new poems, “The Charm

of Anna” and “The Supply of Flies,” generate unexpected, humorous and contradictory meanings—and
eventually produce no meaning at all.

Performance Note:

The multiphonics in measure 148 and elsewhere are of two varieties, labeled M1 and M2. M1 roughly
corresponds to an A dominant seventh sonority; M2 roughly corresponds to a D major sonority. These can be
fingered a number of ways; two possibilites for each are given below, drawn from Jamie Leigh Sampson’s
Contemporary Techniques for the Bassoon (2014).
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Regarding the notation and performance of the text: when a multi-syllabic word is performed or emphasized
in a way that differs from its conventional syllable parsing, this is indicated by a short horizontal arrow. For
instance, “speak - - ing” is sometimes notated “spea — king” to emphasize a consonant articulation in the
second syllable. The same is true for the performance of some single syllable words, when they stretch over
more than one note or rhythmic articulation, e.g., “spee —ch”

Duration:

approx: 6'









for PushBack Collective: Ally Smither and Ben Roidl-Ward
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Song 2: The Charm of Anna
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(® Bassoon solo: take a few choruses (or play as written). Make use of
multiphonics M1 and M2. The voice is an accompanying part here.
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