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The above blues progressions represent only a few of the possibilities (perhaps [F IC7 j .
the most common ones). They are all variants of the same basic structure. The [F . |Gm7 C7
chords are given in their most basic form (ii’—V’—I") but are usually F D |Gm”  C"*
embellished by any number of added “extensions” (or “tension” tones). For |F F# Gm’  C7*
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Similarly, the turn-around measures have many possible variants:

* could substitute Gb’
+ could substitute Db’



RHYTHM CHANGES (in BY)
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B SECTION c(circle of fifths bridge and its variants)
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'Eternal Triangle' (chromatic line)

The above 8-measure bridge progression (and its variants) is commonly used as a generic bridge in many 32-bar AABA forms. Probably the
second most common bridge progression is the following (still in Bb):
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16-BAR FORM (in F)
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