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Four Not So Serious Songs

This Song is Going to End

this song is going to end, my love
though its music has just begun
but I will not let it finish, my love
no I won't

I'll sing of you forever

they’ll drag me

from the stage kicking

and screaming, my love

but it is no use

this song is going to end

but then what?

avoid

no trace of sound

what will become of my love, my love?
stop

it’s moving too fast

and very soon I fear

it will end

another bar gone by

and another

for heaven’s sake slow down

my measures must be drastic

I will sing it again and again, my love
until my voice turns to dust

on my lips

but no I cannot

to sing this

strain

forever, my love

the dread

is too much to bear,

the song is going to end

it is futile

let it be done

here it is

now, my—

Karim Al-Zand

TEXTS

Careers

Father is quite the greatest poet

That ever lived anywhere.

You say you're going to write great music—

I chose that first: it’s unfair.

Besides, now I can't be the greatest painter and
do Christ and angels, or lovely pears
and apples and grapes on a green dish,
or storms at sea, or anything lovely,

Because that’s been taken by Claire.

It’s stupid to be an engine-driver,

And soldiers are horrible men.

I won't be a tailor, I won't be a sailor,

And gardener’s taken by Ben.

It’s unfair if you say that you’ll write great
music, you horrid, you unkind (I simply
loathe you, though you are my
sister), you beast, cad, coward, cheat,
bully, liar!

Well? Say what’s left for me then!

But we won't go to your ugly music.
(Listen!) Ben will garden and dig,
And Claire will finish her wondrous pictures
All flaming and splendid and big.
And I'll be a perfectly marvelous carpenter,
and I'll make cupboards and benches
and tables and... and baths, and
nice wooden boxes for studs and
money,
And you'll be jealous, you pig!

Robert Graves (1895-1985)



Warning to Children

Children, if you dare to think

Of the greatness, rareness, muchness
Fewness of this precious only
Endless world in which you say

You live, you think of things like this:
Blocks of slate enclosing dappled
Red and green, enclosing tawny
Yellow nets, enclosing white

And black acres of dominoes,
Where a neat brown paper parcel
Tempts you to untie the string.

In the parcel a small island,

On the island a large tree,

On the tree a husky fruit.

Strip the husk and pare the rind off:
In the kernel you will see

Blocks of slate enclosed by dappled
Red and green, enclosed by tawny
Yellow nets, enclosed by white

And black acres of dominoes,
Where the same brown paper parcel—
Children, leave the string alone!

For who dares undo the parcel
Finds himself at once inside it,

On the island, in the fruit,

Blocks of slate about his head,

Finds himself enclosed by dappled
Green and red, enclosed by yellow
Tawny nets, enclosed by black

And white acres of dominoes,

With the same brown paper parcel
Still untied upon his knee.

And, if he then should dare to think
Of the fewness, muchness, rareness,
Greatness of this endless only
Precious world in which he says

he lives—he then unties the string.

Robert Graves

So You Say

So you say, my darling:

Your love is like gazelles swiftly racing,
or a lamb far from home,

or wanton sea foam.

But tell me again:

What is your love?

Flowers smitten with rain?

Again, what's that?

Your heart pat-

and-pitters in time with my gait?
Don't lay that conceit

at my feet! Wait—

there’s more...? You're

a boat and I am your moor?

No, that doesn’t sound right...

Last night you said your love was a hurricane,
a tempest, a squall—

or was it a serpent to my charmer’s thrall?
Or an apple tree,

a lyric flute,

a honey bee,

a playful lute strumming a song without words!
Or perhaps it was birds?

Yes, that’s what it was.

A cuckoo or wren, which then

lands a peck on my neck;

or alark,

blackbird,

nightingale or dove—

or some other bird I've never heard of...
Stop the similes:

no more birds,

no more bees;

no phylum,

no genus,

no species—please!

Must our constancy be

built on hyperbole?

So I say, my darling:

No need to construe.

I know that you love me.

I love you, too.

Karim Al-Zand
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This Song is Going to End

Text & Music: Karim Al-Zand
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Careers

Text: Robert Graves Music: Karim Al-Zand
(1895-1985) (2023)
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Warning to Children

Text: Robert Graves Music: Karim Al-Zand
(1895-1985) (2023)
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50 You Say

(2023)

Text & Music: Karim Al-Zand
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