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The complete work was premiered on October 3, 2001 by the faculty of Rice University’s Shepherd School of music
as part of the Syzygy Concert series. Michael Webster, conductor; Randolph Lacy, narrator; Kenneth Goldsmith,
violin; Leone Buyse, flute; Thomas LeGrand, clarinet; Norman Fischer, cello; Jeanne Kierman Fischer, piano;
Richard Brown, percussion. 

PERFORMANCE NOTES:

DURATION:

Part I.  In which Parizade seeks the Singing Tree and hears the Dervish’s warning. 8' 00"
Part II.  In which Parizade climbs the mountain and endures the travails of the ascent.   5' 30"
Part III.  In which Parizade hears the wondrous song of the Singing Tree. 3' 00"
Part IV.  In which the music of the Singing Tree proves to be magical. 5' 30"

         TOTAL: 22' 00"

TEXT:

Part I.
In which Parizade seeks the Singing Tree and hears the Dervish’s warning.

There once was a Singing Tree. Or rather, young Parizade had heard the legends of this singular wonder.  
Parizade had learned of the famed Singing Tree from her father. And, as the daughter of the palace gardener, she had
watched many princes and noblemen venture in search of this most prized possession.  



One after another, young men had sought out the Singing Tree, questing for adventure and promising to bring 
home a branch from its magnificent boughs. But, though many had undertaken the journey, mysteriously none had 
ever returned.  

Parizade too longed to seek the Singing Tree, to bring home a branch to her father and—most of all—to hear its 
splendid song.  

“But it is too dangerous!” some said. “You are too young!” said others. “Too common! And a girl…” But in 
fact, Parizade was altogether too determined. 

So one night, the fearless gardener's daughter disguised herself as a young man, mounted her horse with 
conviction and quickly left town on an adventure of her own.

After many days travel, Parizade came upon a stranger crouching at the side of the road. He was very old, or so 
it seemed. His eyebrows were white like snow, as was also his hair, his moustache and his beard. His moustache 
quite covered his mouth while his beard fell almost to his feet. He was a Dervish.

As Parizade approached, the man awoke from his recent slumber and began to excitedly beckon her towards 
him.

Parizade addressed the Dervish nervously: “Please, wise Dervish, I am in search of the Singing Tree. I know 
this rarity is not far from here. I implore you to show me the way that I may not lose my labor after so long a 
journey.”  

“Ah, yes, the Singing Tree.” replied the Dervish, pointing to a clearing in the woods. “Take this path and follow
it to the foot of a mountain. You will find the tree standing at its summit.”

“But wait.  A number of brave men—like yourself—have passed this way in search of the Singing Tree. But I 
can assure you they have all perished, for not one has returned. So mind you heed my warning: While you ascend 
the mountain, never turn your head to cast a look backwards, for in that instant you will be turned to stone.”

And, no sooner had the Dervish uttered his ominous warning than he was gone.

Part II.
In which Parizade climbs the mountain, and endures the travails of the ascent.

When Parizade finally reached the foot of the great mountain, she alighted from her horse, laying the reins on 
its neck. Then she took a deep breath and with trepidation began to ascend the steep slope.

Parizade had not gone twenty strides before she heard the first menacing voice, though she could see no one.  
As she continued to climb the frightening voices multiplied. At first they were quite soft but they quickly gained in 
strength. 

The voices taunted her: “She is not worthy! Do not let her pass! Stop her! Catch her! Seize her!”; “Thief!!”; 
“No, no, do not hurt her; let the pretty little gardener’s  daughter pass. The Singing Tree is kept for her.” 

Still, Parizade ascended with resolution for some time, remembering the Dervish's warning and not turning her 
head to look back.  

It was then that Parizade noticed the many black stones around her. She realized with horror that these were the 
frozen figures of all the young princes and noblemen who had preceded her—and who had failed in their quest.

As she climbed still higher toward the peak, the voices soon doubled and redoubled with so loud a din, both 
behind and before, that at last she was seized with dread. Her legs trembled under her; she staggered; her strength 
failing… 

Part III.
In which Parizade hears the wondrous song of the Singing Tree.

  Parizade had collapsed, exhausted by her intrepid efforts. She lay motionless on the ground for some time as 
she regained her strength. But  she smiled when she looked up—for she had gained the summit of the mountain.  
And her heart leapt for joy when she heard a faint sonority in the distance. Its source was within a small forest she 
saw  before her. Parizade rose and carefully followed the sound, its volume and beauty ever increasing from one 
moment  to the next.   

She soon found the origin of the wondrous music in a single enormous tree, the Singing Tree, the leaves of 
which were so many mouths forming a rich consort of voices. The endless sweet melodies joined together in a 
colorful song which seemed never to cease, and of which the young adventurer never tired.  



Part IV.
In which the music of the Singing Tree proves to be magical.

After listening to the music for what seemed like only minutes, but must surely have been hours, Parizade 
reached up and plucked a branch of the Singing Tree, intent on bringing it home to her father’s garden.  

As she held the small branch in her hand it continued to sing a sweet concert, a sound perhaps even more 
lovely, though softer, than the parent from which it was gathered.  

Parizade slowly descended the mountain and passed once again the haunting black stones, the frozen figures of 
the young princes and noblemen who had attempted to reach the summit.  

Now however, the singing of the branch miraculously awoke the youthful adventurers. As each stone was 
passed—and Parizade did not miss one stone—the song of the Singing Tree returned all of the frozen men to their 
natural forms.  

As they awoke, all the young princes and noblemen embraced Parizade with joy and followed along behind her.
Soon there formed a long and grand procession back to town. 

When they arrived in the village, the townsfolk assembled and greeted them crying “It is you, the daughter of 
the palace gardener, who has brought us the Singing Tree.”  “Yes, it is I, Parizade.” she announced happily, as she 
held the branch aloft. And all the young princes and noblemen shouted praises to her for restoring them to life.  

“But wait. We should also hail the magic of the Singing Tree.” said Parizade. “Its music is powerful indeed.”
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Part III.
 In which Parizade hears the wondrous sound of the Singing Tree.

   Narrator:

    Parizade had collapsed, exhausted by her intrepid efforts. She lay motionless on the ground for some time     
  as she regained her strength. But she smiled when she looked up—for she had gained the summit of the 
  mountain. And her heart leapt for joy when she heard a faint sonority in the distance. Its source was 
  within a small forest she saw before her. Parizade rose and carefully followed the sound, its volume and 
  beauty ever increasing from one moment to the next.  

   She soon found the origin of the wondrous music in a single enormous tree, the Singing Tree, the leaves of 
  which were so many mouths forming a rich consort of voices. The endless sweet melodies joined together 
  in a colorful song which seemed never to cease, and of which the young adventurer never tired.  

* The pianist hums the lower staff pitches with a soft 'n' sound, lips slightly parted.  These notes are not played on the keyboard.  
The performer should swell into each note slightly.  Thus the right-hand notes, which duplicate the hummed notes in a higher octave, 
can be used for initial intonation (i.e. they can sound slightly before the onset of the humming).   Male performers should sing the notes 
in 'head' voice (falsetto)  —though if necessary pitches can be lowered an octave.

 Wait at least 15" but begin as the sounds of the previous movement are still dying 
away.  The narration precedes the movement proper. 
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Part IV.
 In which the music of the Singing Tree proves to be magical.

After listening to the music for what seemed like only minutes, 
but surely must have been hours, 

Parizade reached up   and plucked 

 a branch of the Singing Tree, intent on bringing it home to her father's garden.  As she held the small branch in her hand, it 
continued to sing a sweet concert, a sound perhaps even more lovely, though softer, than the parent from which it was gathered.

wait for music j j
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Parizade slowly descended the mountain and passed once again the haunting 
black stones, the frozen figures of the young princes and noblemen who had 
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Now, however, the singing of the branch 
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adventurers.  As each stone was passed —and Parizade did not miss one stone— 
the song of the Singing Tree returned all of the frozen men to their natural forms. q‡

As they awoke, all the young princes and noblemen embraced Parizade with joy and  
j
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followed along behind her.  Soon there formed 
a long and grand procession back to town. q‡
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When they arrived in the village, the townsfolk assembled and greeted them, crying 
"It is you, the daughter of the palace gardener, who has brought us the Singing Tree!"

q¨

Yes, it is I, Parizade" she announced 
happily, as she held the branch aloft.

And all the young princes and nobleman
shouted praises to her for restoring them to life.
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"But wait."
cut off instruments

"We should also hail the magic of 
the Singing Tree" said Parizade. 

j

j
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"Its music is 
powerful indeed."

q ¨
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