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The complete work was premiered on October 3, 2001 by the faculty of Rice University’s Shepherd School of music
as part of the Syzygy Concert series. Michael Webster, conductor; Randolph Lacy, narrator; Kenneth Goldsmith,
violin; Leone Buyse, flute; Thomas LeGrand, clarinet; Norman Fischer, cello; Jeanne Kierman Fischer, piano;
Richard Brown, percussion.

PERFORMANCE NOTES:

This is a transposed score. Piccolo sounds an octave higher than written. Accidentals apply for the duration of
the measure in their own octave. Cautionary accidentals do not imply a relaxation of this rule.

The narrator may be male or female. The voice may need to be discretely amplified. As much as possible, the
narrator’s part is presented spatially in the full score to reflect the temporal placement of the text with respect to
the music. The narrator uses the full score and, in general, reacts to the ensemble and conductor—though the
aural and visual effect should in many cases be the opposite. When the ensemble occasionally takes its cue from
the text, this is indicated above the score (and is cued in the individual instrumental parts). For the narrator, the
accurate pacing of the text exposition is paramount: this requires both a practiced sense of the length of certain
text segments, and a flexibility of delivery during performance.

¢ T shows how text is interspersed and/or co-ordinated with events in the ensemble. The
or marking can act as a cue to stop, initiate or resume text.

—> |Z| indicates that a preceding section of text should be completed —at the latest—by the
point shown in the score.

—> a more precise version of the above; that the preceding text should be timed to finish at
the exact moment indicated in the score (or as close as possible).

If there is no need to fit the text into a specific time-frame (other than completion before
the next phrase of the narration) none of the above signs are given and the narration should
continue through the music. Other instructions relating to the interaction of the narration
and the music are given above the narrator’s part, boxed. A few guides to the inflection
and tone of delivery are occasionally given as well, in italics.

DURATION:
Part 1. In which Parizade seeks the Singing Tree and hears the Dervish’s warning. 8' 00"
Part 1. In which Parizade climbs the mountain and endures the travails of the ascent.  5' 30"
Part Ill. In which Parizade hears the wondrous song of the Singing Tree. 3' 00"
Part IV. In which the music of the Singing Tree proves to be magical. 5'30"
TOTAL: 22' 00"
TEXT:
Part I.

In which Parizade seeks the Singing Tree and hears the Dervish’s warning.

There once was a Singing Tree. Or rather, young Parizade had heard the legends of this singular wonder.
Parizade had learned of the famed Singing Tree from her father. And, as the daughter of the palace gardener, she had
watched many princes and noblemen venture in search of this most prized possession.



One after another, young men had sought out the Singing Tree, questing for adventure and promising to bring
home a branch from its magnificent boughs. But, though many had undertaken the journey, mysteriously none had
ever returned.

Parizade too longed to seek the Singing Tree, to bring home a branch to her father and—most of all—to hear its
splendid song.

“But it is too dangerous!” some said. “You are too young!” said others. “Too common! And a girl...” But in
fact, Parizade was altogether too determined.

So one night, the fearless gardener's daughter disguised herself as a young man, mounted her horse with
conviction and quickly left town on an adventure of her own.

After many days travel, Parizade came upon a stranger crouching at the side of the road. He was very old, or so
it seemed. His eyebrows were white like snow, as was also his hair, his moustache and his beard. His moustache
quite covered his mouth while his beard fell almost to his feet. He was a Dervish.

As Parizade approached, the man awoke from his recent slumber and began to excitedly beckon her towards
him.

Parizade addressed the Dervish nervously: “Please, wise Dervish, [ am in search of the Singing Tree. I know
this rarity is not far from here. I implore you to show me the way that I may not lose my labor after so long a
journey.”

“Ah, yes, the Singing Tree.” replied the Dervish, pointing to a clearing in the woods. “Take this path and follow
it to the foot of a mountain. You will find the tree standing at its summit.”

“But wait. A number of brave men—Iike yourself—have passed this way in search of the Singing Tree. But I
can assure you they have all perished, for not one has returned. So mind you heed my warning: While you ascend
the mountain, never turn your head to cast a look backwards, for in that instant you will be turned to stone.”

And, no sooner had the Dervish uttered his ominous warning than he was gone.

Part II.
In which Parizade climbs the mountain, and endures the travails of the ascent.

When Parizade finally reached the foot of the great mountain, she alighted from her horse, laying the reins on
its neck. Then she took a deep breath and with trepidation began to ascend the steep slope.

Parizade had not gone twenty strides before she heard the first menacing voice, though she could see no one.
As she continued to climb the frightening voices multiplied. At first they were quite soft but they quickly gained in
strength.

The voices taunted her: “She is not worthy! Do not let her pass! Stop her! Catch her! Seize her!”; “Thief!!”;
“No, no, do not hurt her; let the pretty little gardener’s daughter pass. The Singing Tree is kept for her.”

Still, Parizade ascended with resolution for some time, remembering the Dervish's warning and not turning her
head to look back.

It was then that Parizade noticed the many black stones around her. She realized with horror that these were the
frozen figures of all the young princes and noblemen who had preceded her—and who had failed in their quest.

As she climbed still higher toward the peak, the voices soon doubled and redoubled with so loud a din, both
behind and before, that at last she was seized with dread. Her legs trembled under her; she staggered; her strength
failing...

Part I1I.
In which Parizade hears the wondrous song of the Singing Tree.

Parizade had collapsed, exhausted by her intrepid efforts. She lay motionless on the ground for some time as
she regained her strength. But she smiled when she looked up—for she had gained the summit of the mountain.
And her heart leapt for joy when she heard a faint sonority in the distance. Its source was within a small forest she
saw before her. Parizade rose and carefully followed the sound, its volume and beauty ever increasing from one
moment to the next.

She soon found the origin of the wondrous music in a single enormous tree, the Singing Tree, the leaves of
which were so many mouths forming a rich consort of voices. The endless sweet melodies joined together in a
colorful song which seemed never to cease, and of which the young adventurer never tired.



Part IV.
In which the music of the Singing Tree proves to be magical.

After listening to the music for what seemed like only minutes, but must surely have been hours, Parizade
reached up and plucked a branch of the Singing Tree, intent on bringing it home to her father’s garden.

As she held the small branch in her hand it continued to sing a sweet concert, a sound perhaps even more
lovely, though softer, than the parent from which it was gathered.

Parizade slowly descended the mountain and passed once again the haunting black stones, the frozen figures of
the young princes and noblemen who had attempted to reach the summit.

Now however, the singing of the branch miraculously awoke the youthful adventurers. As each stone was
passed—and Parizade did not miss one stone—the song of the Singing Tree returned all of the frozen men to their
natural forms.

As they awoke, all the young princes and noblemen embraced Parizade with joy and followed along behind her.
Soon there formed a long and grand procession back to town.

When they arrived in the village, the townsfolk assembled and greeted them crying “It is you, the daughter of
the palace gardener, who has brought us the Singing Tree.” “Yes, it is I, Parizade.” she announced happily, as she
held the branch aloft. And all the young princes and noblemen shouted praises to her for restoring them to life.

“But wait. We should also hail the magic of the Singing Tree.” said Parizade. “Its music is powerful indeed.”



























































































































Part Ill.

In which Parizade hears the wondrous sound of ithe Singing Tree.

Wait at least 15" but begin as the sounds of the previous movement are still dying

away. The narration precedes the movement proper.

Narrator:

Parizade had collapsed, exhausted by her intrepid efforts. She lay motionless on the ground for some time
as she regained her strength. But she smiled when she looked up—for she had gained the summit of the
mountain. And her heart leapt for joy when she heard a faint sonority in the distance. Its source was
within a small forest she saw before her. Parizade rose and carefully followed the sound, its volume and
beauty ever increasing from one moment to the next.

She soon found the origin of the wondrous music in a single enormous tree, the Singing Tree, the leaves of
which were so many mouths forming a rich consort of voices. The endless sweet melodies joined together
in a colorful song which seemed never to cease, and of which the young adventurer never tired.

[Motet]
Very Slowly; fluid, seamless =40
Alto Flute
A legato as possible throughout
— A
Fl p = - - ! ‘ ‘ ‘ 1
. 5o i t t t I T i
ANI V.4 I I I I [#) B Oy
J ™ 4 o e | & Be i
prppp
A legato as possible throughout 0 /—x
, — e e —
cl y a— - t T ¥ — e o 24 ot ¥ - = — = -
A= s P ee 4 Sgewaet | 11 1 & - | 1
Y~ —® ® o — y y y
e
Pppp—ppp — pppp
0Ny m | /-\. |
)" A (| * T T T T T H’V‘é D@V &7 - T
Vin. || = o 7o e i —— L S ———_— -
\Q)y 2ot ft o (2 M~ 4 =
rrpep —ppp —prprprpP
2/ = o o #0 Iitr’ t | T
ve |24 —t = o 20 — o o
~ T
LARGE SPLASH rrpp
SMALL . very delicately Lv. th hout
1 wire brushes ‘ ‘ -V. throughou ‘ ’_‘ ‘ ’_‘
== = e i i oo e
prppp Qua—,
bell-likeS ) be~
n oy prppp L
3 - - = = - - F — -
85— .S ry
02
Pno. Ny PPpp —— Ppp —— PPPpP prppp —— ppp ?PPPP
p A | - S, - . —
'\3 2 o e z o
= D
Hnm Hm

damper pedal (to m.19) —

* The pianist hums the lower staff pitches with a soft 'n’ sound, lips slightly parted. These notes are not played on the keyboard.

The performer should swell into each note slightly. Thus the right-hand notes, which duplicate the hummed notes in a higher octave,
can be used for initial intonation (i.e. they can sound slightly before the onset of the humming). Male performers should sing the notes
in 'head' voice (falsetto) —though if necessary pitches can be lowered an octave.
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[Parizade rides to the mountain] by G. Lansing?
from The Arabian Nights Entertainments. stereotyped by
James Conner. Thomas Wardle. Philadelphia: 1842.
In some versions of the story, the dervish throws a bowl or ball
which Parizade then follows to the mountain, as pictured here.



Parf IV.

In which the music of the Singing Tree proves fo be magical.
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Narr.
o When they arrived in the village, the townsfolk assembled and greeted them, crying —>F
"It is you, the daughter of the palace gardener, who has brought us the Singing Tree!"
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Narr. Yes, it is I, Parizade" she announced And all the young princes and nobleman
happily, as she held the branch aloft. shouted praises to her for restoring them to life.
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