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The water of the fountain ran, 
the swift river ran, 
the day ran into evening, 
so much life in the city ran into death according to rule; 
time and tide waited for no man, 
the rats were sleeping close together in their dark holes again, 
the fancy ball was lighted up at supper, 
all things ran their course.
The clouds were drifting over the moon at their giddiest speed;
an evening wind uprose:
withering leaves no longer quiet, 
hurried to and fro in search of shelter.

Charles Dickens (1812–1870) 
[from Martin Chusslewit]

Of an Evening

Insomnia

One more brightened window 
Where no one sleeps tonight:  
Maybe they’re drinking wine, 
Or maybe just sitting.
Perhaps two lover’s hands
Cling, hesitant to part.
In every house, my friend,
There’s a window like that
Keeping darkness at bay 
From restive, sleepless eyes.
Bright nighttime window, you
Frame greetings and farewells!
Maybe the lights fluoresce
Or maybe a lamp glows.
But this is how it starts…
My mind wants peace, my friend.
Gaze on my sleepless house—
my window gleams tonight.

Marina Tsvetaeva (1892–1941)
[trans. K. Al-Zand]

Vespertine Songs

TEXTS



Nocturne
Sounds, pure sounds—
Nothing—
Vibrancies of the air
And yet—

This summer night
There are crickets shrilling
Beyond the deep bassoon of frogs.
They cease for a moment
As the rattling clangor
Of the trolley
Bumps by.
I hear footsteps
Hollow on the pavement
Now deserted
And blank of sound.
They die.
The crickets now are sleeping;
Even the leaves grow still.

And slowly
Out of the blankness, out of the silence,
Emerges on soundless wings
The long sweet-sloping
Rise and fall of far viol notes,—
The mad Nirvana,
The faint and spectral
Dream-music
Of my heart’s desire.

Anne Knish (1883–1945)
[Opus 150 by Arthur Davison Ficke]

Points and Lines

Instants in the quiet, small sharp stars,
Pierce my spirit with a thrust whose speed
Baffles even the grasp of time.
Oh that I might reflect them
As swiftly, as keenly as they shine.
But I am a pool of waters, summer-still,
And the stars are mirrored across me;
Those stabbing points of the sky
Turned to a thread of shaken silver,
A long fine thread.

Aldous Huxley (1894–1963)
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ä ä çœ#

œ ...œœœ#

f œ# œ œ#3

I am a

ä œœ##
œœnn

œœ##
éè## &f

œ# œ#
pool of

œœ

œœ##
œœ

œœ##
?

-

?
&
?

43
43
43

42
42
42

43
43
43

42
42
42

43 .œ .œ#
wa ters,

œœ##
œœ#
œœ
œœbn
œœ#
œœ

ä œ# œ œ
a pool ofä œœ##
œœ

œœn#
éè#n

œ# œ
wat ers,

œœbb
œœ##
œœ

œœn#
.œ# .œ

sum mer

œœbn
œœ##
œœ
œœ
œœ
œœ

œ# íœ ä Î
still,

...˙̇̇# - ..˙̇n-Î œ# œ# œ# œn
œn œ# œ# œ#

& ?fp
Î œ# œ#3

and theä œœ##
œœbn
œœ##

êë#n &

F

F
- - -

?
&
&

43
43
43

42
42
42

43
43
43

42
42
42

49 œ# œ#
stars are

œœ

œœ##
œœb

œœ##
.œ .œ#

mir rored

œœ##
œœn
œœ

œœbb
œœnn
œœ
?

𝄻
ä œœ##

œœ
œœn#

êën

œ# œ œ3

mir rored a

œœbb
œœ##
œœ

œœn#
.œ# .œ

cross me;

œœnn
œœbn
œœ
œœ
œœn#
œœ

œ íœ ä œ#
Those...˙̇̇b - ...˙̇̇bb -Î œb œb œb œn
œn œ œb œb

&
p f

- - -

?
&
&

42
42
42

83
83
83

43
43
43

42
42
42

83
83
83

43
43
43

42
42
42

55 íœ# . ä íœ# . ä
stab bing

íœœb . ä íœœbb . äçœœ. ä çœœn# . ä

p

p

œ. œ# . œ# .
points of theœœn# . œœ## . œœ## .
œœ. œœ. œœ# .

.˙#
sky

œœnn
œœ##
œœ

œœ
œœnn
œœ

𝄻
íœœ## . ä íœœn . äçœœbb . ä çœœ. ä
P

œn . œ# . œ.
turned to aœœ. œœ## . œœ.
œœbn . œœbb . œœ.

P ˙ œ
thread of

œœnn
œœ
œœ

œœ
œœbb
œœ

˙#
shak

œœ##
œœ##
œœ

œœ
?F

--

—8—



?
&
?

43
43
43

42
42
42

83
83
83

42
42
42

83
83
83

42
42
42

62 ˙
en

œœnn
œœ#
œœ
œœ

.œ .œ#
sil ver,

œœ#
œœ
œœ
œœ##
œœ
œœ

𝄻
çœœ# . ä çœœ. ä
íœœ## . ä íœœnn . ä
P

𝄻
çœœ# . ä çœœ
íœœ## . ä íœœnn

𝄻
çœœ ä çœœ. ä
íœœ# . ä íœœbn . ä

.œ
açœœ. ä çœœ
íœœn# . ä íœœbn

P ˙#
longçœœ
œœ

œœ##
œœ
œœ

- -

?
&
?

Ã

69 ˙

œœ
œœ##
œœ

œœ

poco rit. ˙#
fine

œœ
œœ##
œœ

œœ

decresc.

decresc.

˙

œœ
œœ##
œœ

œœ

˙#
thread.

œœ
œœ##
œœ

œœ

˙

œœ
œœ##
œœ

œœp

˙

˙̇
˙̇

˙

˙̇
˙̇

˙

˙̇
˙̇̇

˙

˙̇
˙̇̇

˙

˙̇
˙̇̇

˙

˙̇
˙̇̇

[1'15"]
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?
&
?

42
42
42

85
85
85

Ù~~~~~~~ä íœ ä íœ
Sounds, pure

˙̇b ˙̇b

Slowly; spellbound 𝅘𝅥         =  40p

p
.œ ä

sounds–

˙̇bb ˙̇˙

ä œ œ Î
noth ing–

˙̇b ˙̇̇
ä œ œ œ Å œ œ œ3 3

vi bran cies in the air˙̇
˙˙˙b

* as soly as possible; even if the sound cuts in and out

œ ä œ œ
and yet–˙̇˙bb

˙̇˙

𝄻
ÉÖÑ Î
ÖÉÜb Î

𝄻
˙ œb( )

𝄻
*¹- - -

?
&
?

85
85
85

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
8 𝄻

œ .œ
ÑÜbb ÉÉb œœ## œœnn - œœ3

2+3

a dream-scape

Atmospheric; a colorful haze =  
  56

(Ù            )

P
p

2+3

Î ä Å œb œb œ œb3

This sum mer night

œ œ œ# . œn .
ÑÜbb ÉÉbn œœ## œœnn - œœ3

transfixedP œ íœ ä ä
𝄻

ÑÜbb ÖÉbn œœ## œœnn - œœ3

-

?
&
?

Ù~ ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
11 ä Å œn œ œ œ œ œ# Å ä3 3

there are crick ets shril ling

œ œb( ) .œ
ÑÜbb ÉÖb œœnn œœbb - œœ3

ä Å ííœ œb œb œ œb œ œb œb3 3 3

be yond the deep bas soon of frogs.

œ œ œn . œ.
ÑÜbb ÉÖb œœnn œœbb - œœ3

íœ ä Î .
𝄻

ÑÜbb ÉÉbn œœ## œœnn - œœ3

- - - -

?
&
?

14 ä íœb Å ííœ œb
Sounds, pure sounds–𝄻

ÑÜbb ÖÉbn œœ## œœnn - œœ3

F
P

F Å ííœ œ œ œ œ œ Å œ œ œ œ œ3 3 3

They cease for a mo ment as the rat tl ing

Î Å í
œœnb œœœœn œœbn œœœœbb

3 3ÑÜbb ÉÖb
œœnn œœbb - œœ3& ?
F

very evenly

œ œ# œ œ œ œb œ íœ ä ä3

clang or of the trol leybumps by.œœnb œœœœn œœ#n œœœœnn œœnb œœœœbb œœ#n œœœœn
3 3 3ÑÜbb ÉÖb

œœnn œœbb - œœ3& ?

- - - - -
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?
&
?

17 Î œb œ œ Å œ œ œb3 3

vib ran cies in the airœœœœ œœnb œœœœbb Î .
3ÑÜbb ÉÉbn œœ## œœnn - œœ3

íœ ä Î .
Î ä ä œœ#n œœœœ##

3

ÑÜbb ÉÉbn œœ## œœnn - œœ3

p
ä Å œb œ ä ä œ œn3

I hear foot stepsœœœœ œœnb œœœœn œœ#n œœœœ## œœnb œœœœbn œœ#n
3 3 3ÑÜnb ÖÉbn œœ#n œœnn - œœ3& ?

- - -

?
&
?

20 ä œ œ œ œ œ œ ä Å œb œ3

hol low on the pave ment now deœœœœn œœnb œœœœbb œœ#n œœœœnn œœ#n
çœœœœn#

3 3ÑÑn ÖÉbn œœ#n œœnn - œœ3& ?

œb œ ä ä Å œ œ œ œ3

ser ted and blank of sound.𝄻
ÜÑnb ÖÖnb œœ#n œœnn - œœ3& ?

íœ Å ííœ œ Å ííœb
They die. The...œœœ œœœ œœœ ...œœœ# œœœ

ÑÜ
ÉÉb œœ#n œœnn - œœ3& ?

(  
p)

- - - -

?
&
?

23 œb œ œ œ œ œn Å Å œ œ œ œ œ# œ ä3 3
3

crick ets are now sleep ing: e ven the leaves growstill.

œœœ œœœb œœœ ...œœœ## œœœbb
ÑÜ

ÖÖb œœ#n œœnn - œœ3& ?

poco rit. çœ# ä œ œ œ Åœ œ œ3 3

And slow ly outof the

œœœ ...œœœ ...œœœ
ÜÑ#b œä œœn œœ## - œœ

3&

ad libitum

(let ring)

¹ œb œ# œÅœ œ œ œ œ œ3

blank ness, out of the si lence,𝄻
𝄻 ?

- - - - -- U
U

?
&
?

26 ä Å ííœ œ œ ¨œ œ œ
e mer ges on sound less

Î œœ# œœn - œœ
3

ä œœ
ÉÑÜ

ÖÉÜ# Î .

a tempop

p

¹
cresc.

íœn Å ííœ œ œ œ# œ œ œ3 3 3

wings the long

Î œœ## œœn - œœ
3

ä œœ##
ÖÜÜ

ÖÖÜnn Î .

cresc. œ œ œ œ œ œ# œ œ œ œ œ œ3 3 3 3 3

sweet slop ing rise and fall of far vi ol

Î œœnb œœ#n - œœ
3

ä œœ
ÉÑÜ#

ÉÉÜnn Î .

- - - - - -

—11—



?
&
?

29 çœ ä Å ííœ œ œ œ œ3 3

notes,– the mad nir va na,

Î œœ## œœn - œœ
3

ä œœœ
ÉÉÜ ÖÖÑ## Î .& ?

(     )

íœ Å ííœ œ œ œ œ œ œ3 3

the faint and spec tral dream

Î œœ œœb - œœ
3

ä œœœ#n
ÖÖÜn ÉÉÜ Î .& ?

poco      f

(      )

œ œn œ Å ä íœ3

mus ic, dream

Î œœ# œœn - œœ
3

ä œœœnn
ÉÑÜ# ÖÖÑ Î .& ?poco      f (      )

-- - - - -

?
&
?

32 œ œ œ ä œ
mus ic, dream

Î œœ œœ## - œœ
3

ä œœœn n
ÖÜÜ ÉÉÑ Î .&

F

(      )

œ œ# Å ä œ œ œ œ œ3 3

mus ic of my heart’s de sire.

𝄻
𝄻 ?

P[ad libitum]

œ íœ ä ä
Î ...œœœÎ œ# œ- œ

3

ÉÖÜ
ÉÖÜ ...œœœœ# œn - œ3

&
P

[3'00"]

riten.

- -- --
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